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Synopsis... 


From a little pink palace in the rich green hills of Beverly, heralded by 
a butler in pink livery, flanked by a staff uniformed in pink, bearing a 
mass of pink luggage, emerges a lovely lady clad in widow’s weeds, who, 
after bidding farewell to a pair of pink afghans, is conducted to a pink 
Rolls Royce and driven off. 

The Rolls fades into a pink plane, flying fast as the credits conclude. 

The lady is Louisa (SHIRLEY MacLAINE). She proceeds to the Depart- 
ment of Internal Revenue where she attempts to give to the United States 
Government her not inconsiderable worldly wealth, a check for $211,- 
586,000.79. When startled officials refuse this donation, the distressed 
lady consults a psychiatrist, Dr. Victor Steffanson (BOB CUMMINGS), 
and tells him the strange story of her life. 

She .is distressed because every man whose life she touches ... and 
there have been a few ... withers! She was born Louisa May Foster in 
Crawleyville, Ohio . . . She never wanted money; all she ever yearned 
for was the simple life, with one man to love and to love her . . . This 
idea did not coincide with those of her mother, a money-hungry gorgon 
who bullied Louisa’s father unmercifully. 

Mrs. Foster is bent on Louisa marrying the town’s richest man, Leonard 
Crawley (DEAN MARTIN). On a date with Crawley, Louisa meets the 
indolent storekeeper, Edgar Hopper (DICK VAN DYKE), admirer of 
Thoreau. After an idyllic courtship conducted by Louisa, they are married, 
much to the chagrin of Ma Foster and Leonard Crawley. 

They live happily the simple life in Edgar’s shack beside the lake... . 
until Leonard visits them and so stings Edgar that he goes to work, much 
to Louisa’s distress. 

Edgar repairs to his hardware store and by use of every modern sales 
gimmick and dint of unremitting hard work, becomes a merchant prince, 
ruining Crawley in the process and becoming, as far as Louisa is con- 
cerned, unbecomingly rich. 

(The denouement of this and subsequent episodes are omitted 
here at the request of the producers to insure the element of 
surprise for maximum enjoyment of the picture) 

The psychiatrist rationalizes these circumstances in a fairly satisfactory 
manner as he listens to the second story in the history of Louisa. 

Getting away from it all in Paris, Louisa meets a mad American taxi 
driver-artist, Larry Flint (PAUL NEWMAN). Here is a man who cares 
only for art. He and a painting chimpanzee, Frieda, introduce Louisa to 
“la vie joyeuse’’ of the carefree Paris bohemian. Larry has a technique 
all his own. He uses a sound machine, a sonic monster, with brushes that 
react to sounds which control strokes and color. 

Larry and Louisa wed in a simple ceremony in which Frieda is the 
bridesmaid. Their life in a Paris garret resembles that of contemporary 
French movies . . . sexy and simple. Then one day Louisa happens to feed 
into Larry’s art machine a little Beethoven. The result is something lovely. 
Larry feeds the sonic palette some Mendelssohn . . . and he is on his way. 
In a short while the name of Larry Flint is known the world over and his 
name on a check is worth more than Picasso's . . . much to Louisa’s 
chagrin, who finds herself still longing for the elusive simple life. 


(Surprise denouement) 

At Orly airport, yearning to get away from it all, Louisa is exasperated 
when she misses her plane back home. A tall, well-dressed man comes to 
her rescue. He is Rod Anderson (ROBERT MITCHUM), eccentric tycoon. 
Louisa is suspicious of his motives when he invites her to make the hop to 
New York in his private plane. She is intrigued, however, by the plane’s 
name, Melissa. She goes . . . and ends up in the cockpit with him. . . 
It is a beautiful night and the heavens are very romantic. 

They are married in New York. Because he has everything, Louisa 
figures that this might be the way to the simple life after all . . . and so it 
is in a way.Their life together is shown as one of those plush, glamorous 
Hollywood movies . . . in which Leuisa wears dozens of fabulous gowns 
(by Edith Head) and is bejeweled (by Harry Winston) ... Things go 
along richly, and Rod awakens to find himself three times as rich as he 
thought he was. He is worried . . . but Louisa finds the key to his per- 
sonality, and they sell everything and go to live on a farm. But then 
again Fate steps in to break the mold. 


(Surprise denouement) 

Louisa drives sorrowfully back to New York. On the outskirts she stops 
at a hamburger joint for a cup of coffee. She meets Pinky Benson (GENE 
KELLY), a song-and-dance man who has played the same eating joint 
for years. He works in a clown make-up and does an act so pathetic that 
it never interrupts the patrons at their gastronomic pleasures. 

Louisa likes his simplicity, his lack of ambition and good nature. They 
are married and go to live on a little houseboat on the river. Their life 
together is divulged as a dance spectacle from one of those big song-and- 
dance movies . . . and all is very lovey-dovey until one evening Pinky, 
in a hurry for a birthday party at home, omits his clown make-up and his 
corny gags and goes out before the audience and just sings. The result 
is immediate and overwhelming success for Pinky and one more heartbreak 
for Louisa. 

(Surprise denouement) 

Now we are back in the psychiatrist’s office. It is Dr. Steffanson’s turn 
to propose to Louisa . . . When she turns him down, he faints. This 
should be the end of our story. But it isn’t. However, for the actual 
denouement, it is advised, dear reader, that you go and see the picture. 
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What a Title! 


What a Picture! 


What Opportunities for Exploitation! 


FASHION 
FEATURETTE 


A 16 mm, 15- minute film, narrated by Edith 
Head, presents a fashion featurette, exactly 
as it was staged at the 20th Century-Fox studio 
in Hollywood for a gathering of fashion 


editors. 


This film will be available, on loan for one 
week, to a participating department store. The 
film, in black-and-white, concludes with color 
“take outs” showing Shirley MacLaine in a 
parade of spectacular costumes. By showing 
this film, retailers will be able to invite their 
customers to a “Hollywood Party” and hear 
7-time Academy Award winning designer 
Edith Head describe the clothes she designed 
for Shirley MacLaine. Viewers will get an ad- 
vance “‘peek” at what is bound to be the talk 
of the town. The film offers a greater flexibility 
in promoting both the retailer’s merchandise 
and the motion picture. Local retailers can set 
up their own schedules. The film can be shown 
three or four times each day, either in their 
fashion center, auditorium or on the first floor. 
It can be part of the store’s own fashion and 
travel show. The featurette has been applauded 
by various women’s groups, including the na- 
tional convention of the Federation of Motion 


Picture Councils. 


Once the local promotion is over, there is the 
additional possibility of showing the film on 


television for greater coverage. 


“What a Way to Go!”’ not only brings fun to the screen 
in the most sumptuously mounted comedy in recent 
years, but also offers a wealth of exploitation possibilities 


for the exhibitor. 


In an effort to allow the widest possible freedom for 
working out local promotions——where no two situations 
are alike—no national commitments have been made 
(with the exception of Kislav Gloves). This leaves local 
retailers complete freedom of choice. And since there 
are unlimited possibilities with fashions, accessories, 
travel, home furnishings, and the like, any number of 


promotion schemes can be worked out with the slogan: 


“WHAT A WAY TO GO” with. . . (name of product) 


REMARKABLE COVERAGE! 


Already much has been done in the way of advance promotion for the 
picture which has reached millions of readers and television viewers and which 
will now have to be supplemented by activity on the local level. 


For almost a year columnists have carried items on this unique feature. It is a 
tour de force for Shirley MacLaine who works in every scene in the film. 
Each of the male stars—-Paul Newman, Robert Mitchum, Dean Martin, Gene 


Kelly, Bob Cummings and Dick Van Dyke carry a sequence . . . Shirley’s 
fabulous wardrobe . . . her breath-taking jewelry from famed Harry Winston, 
Inc. . . . all has led to more than the usual interest. 


For the past several months, the film has had coverage in the following 
publications: 


ESQUIRE VOGUE SEVENTEEN 
THIS WEEK POST CUE 
LOOK LIFE TIME 


INSIDER’S NEWSLETTER PHOTOPLAY MOTION PICTURES 


Still to come are breaks in such magazines as Pageant and Life. And there 
have been several television breaks including the one on NBC, “Hollywood 
and the Stars.” 


FASHION SKETCHES 


FULL-PAGE CO-OP 
ADVERTISING 


Suggestions have been provided for a full-page cross- 
promotional advertisement. The plan is to use the 
upper third of the page for a sales message for the 
motion picture, which also will serve the interest of 
the department store, giving them use of the atten- 
tion-getting power of the extraordinary star cast. 
There can be any number of variations, providing 
that the star’s names are used primarily in connec- 
tion with the motion picture. 


Contact 20th Century-Fox Advertising and 
Publicity Managers 


They will gladly work with each retailer to make 
certain that both the exhibitor and retailer obtain 
maximum value out of this stellar powerhouse. The 
other two-thirds of the page is to be used by the re- 
tailer to sell merchandise. 


THEATRICAL TRAILERS 


Two trailers have been prepared for exhibition in 
theatres in advance of playdates to attract the wid- 
est possible audience to the picture. The teaser 
trailer emphasizes the star values of the movie since 
the cast represents the greatest line-up of stars in one 
picture in recent times, especially in view of the 
fact that the roles are not of the “Cameo Star” type 
which has been typical of current productions. 
The regular trailer catches not only the star appeal, 
but also the entertainment values of this Cinema- 
Scope-De Luxe color attraction. 


ADDITIONAL PROMOTIONAL AIDS 


Arrange special morning shows featuring fashions 
and/or travel promotions. The picture comes at a 
time when summer and fall interest in these is very 


high. 


Make use of special lobby cards and posters to catch 
the eye. 


Tie-in with a travel agency and other retailers who 
supply travel accessories for a travel contest with 
promoted prizes. 


KISLAV GLOVES 


To complement her fabulous wardrobe designed by Edith Head 
for her role in “WHAT A WAY TO GO!” Shirley MacLaine 


QO 


promotions. 


wears gloves by Kislav. Better stores throughout the country 
carry this highly respected product and will gladly cooperate 
with you in joint promotions. So contact the store in your com- 


munity which sells Kislav Gloves and arrange for a mutually 


beneficial tie-up. In case you have any problems in such a tie-up, 
contact either Miss Bobby Fog or Mr. Albert Blum at Kislav 
Gloves, 437 Fifth Avenue, New York, N. Y. 


“om cee 


The five fashion sketches shown here are from a set of 24 stills, 
8 x 10 black-and-white, which are available for exploitation pur- 
poses. They illustrate the Edith Head designs for Shirley MacLaine’s 
wardrobe in “WHAT A WAY TO GO!” and can make a most 
impressive display when grouped together. For example, one re- 
tailer has made up an excellent checkerboard center piece of these 
designs. They could also be used in window displays for effective 


Photographic Blow-U ps — There are also 11 x 14 stills, 
a set of 20, which show Shirley MacLaine in scenes from the film 
in a promenade that covers a wide range of fashions. 


Copyright © MCMLXIV Twentieth Century-Fox Film Corporation 
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Exploitation Director ORDER BLANK 
20th Century-Fox Film Corp. 

444 West 56th Street 

New York, N. Y. 10019 


A SENSATIONAL ADVERTISING EXTRA 


This 6-panel screen, mounted and self-standing, offers an eye-catching addi- 
tional promotional piece in full color. Use it in your lobby and away from 
the theatre as a cross plug display. Mail the convenient order blank with your 
check or money order for the number you can use most advantageously. 


Only $25.00 each delivered. They will be shipped to you conveniently packed 
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"WHAT A WAY TO GO!" 


DOOR A set of 7 door panels—unmounted—are also available for display Make check payable to 20th Century-Fox Film Corp. 


advertising. These panels—20 x 60—are in full color. Six of them 


tS RTE Sale Siena tae WA is RO OME ee Eee Sn erm CaM arree... | 
PANELS are the same portraits of Shirley MacLaine as those on the 6-panel | 
screen. The seventh carries the cast credits and title of the picture. Theatre DIE RENE ie to SO EEE” Onin aR Inn tei opeEmOnE Ao MC One OGoC OUTTA ociza Jet UUcTarod Sapenab ot sidarmachar > gpoe , 
The set of 7 costs $8.75. 25 Mille tent a ain is aba Ns I NDR 
ORDER FROM i oa eh feat nde enter ee Pio eae 
NATIONAL SCREEN SERVICE rh. Laine mnie ie 1S. RO ye ae ky! ee, ae 
a 
NATION-WIDE SATURATION BY RADIO RADIO and TELEVISION SPOTS 
Personality Star Interview Records! For maximum saturation of your market, make use of the radio and television spots prepared 
. . “ge ; : ; t hasize the star values, as well as the fun values, of the picture. 
Dick Strout, nationally famed for his lively interviews with Hollywood stars, al oe 
chats with Gene Kelly and Dick Van Dyke during filming of “WHAT A FOR RADIO Two. 60-second, two 30-second and FOR TV One 60-second and two 20-second spots 
WAY TO GO!” two 20-second spots are available, one presenting Rob- are available. The 20-second spots alternate the twa 
: ert Mitchum in first male star position and the other stars, Newman and Mitchum, in first position and 
Each interview is approximately four minutes in length and is crammed with Paul Newman in first position. Alternate these give you an additional promotional approach to your 


spots in your campaign to meet the contractual obliga- market. 


with interesting’ behind-the-scenes activities of the stars, together with promi- iiond“as Well Ae to teach! the Biie'of beth: stare) 


nent picture credit mention. 


Strout’s program — “HOLLYWOOD PROFILES” — is syndicated on 830 


American radio stations. Contact your local radio stations regarding these 


Order from: AD-PUB SERVICE DEPT.— 20th CENTURY-FOX 
444, West 56th St., New York, N. Y. 10019 


LOCALLY, order your own transcription in OPEN-END form for local | 
planting. They come with script enclosed and with timing and cues. ORDER ORIGINAL SOUNDTRACK SCORE 
FREE FROM: DICK STROUT, INC. 20th Century-Fox Records has released 
; : the album with a beautiful full-color 
Suite 404, First Federal Bldg. 1717 North Highland Ave. cover. The music was arranged and con- 
Hollywood 28, Calif. ducted by Nelson Riddle—noted arrang- 


er for such stars as Frank Sinatra and 
Ella Fitzgerald. It includes music written 
by Riddle and songs by Jule Styne with 


TE LOPS lyrics by Betty Comden and Adolph 


Green. The back cover contains star 


There are two styles of telops available—one with photos and scenes from the movie. 
station I.D. and one without. Specify whether Use this for displays in record stores— 
you want slides or telops. This is up to your in windows and on counters. The strik- 
station contact — let them decide. Also specify ing cover will have an eye-catching ap- 
whether you want the “Shared I.D.” or “General” peal while the music pleases the ear. 
slides or telops. If you order the “Shared I.D.” MONAURAL TFM3143 
include the call-letters of the station involved. SS 
This is essential. Specify the title of the film. 20th Century-Fox ee ae ~ 
s available a 45 rpm recording of the 
With station ID. ......... $6.00 “WHAT A WAY TO GO!” theme song, 
Without station ILD. ....... 5.00 composed by Jule Styne, Betty Comden 
Each duplicate CODY. ww ss .2.00 and Adolph Green, played by Lionel 
These are not furnished free by 20th Century-Fox Newman and His Orchestra. This could 
be used for playing during intermissions 
Order f ‘cae QQ TITLE CARD CO. and away from the theatre for cross- 
247 West 46th Miss New York, N.Y. 10036 plug promotions. 
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What a Way to Go! Scores 
with Brilliant All-Star Cast 


(Advance) 


Following its gala premiere at the New York World’s Fair, ““What a Way to Go!” 


a orca Sey aS te Fig 


is set to open on 


and Dick Van Dyke. It was di- 
rected by J. Lee Thompson, pro- 
duced by Arthur P. Jacobs and 
is a joint venture of APJAC- 
Orchard and 20th Century-Fox. 


Assembling the high-powered 
cast proved a tremendous prob- 
lem in logistics as all the male 
stars operated on tight schedules 
of their own and had to be util- 
ized within fixed time limits. 


Based on an original story by 
Gwen Davis with screenplay by 
Betty Comden and Adolph Green, 
“What a Way to Go!” is spiced 
with three original Jule Styne 
songs and a fantastic dance pro- 
duction choreographed by Gene 
Kelly and starring Kelly and 
Miss MacLaine in a take-off on 
movie musicals of the 30’s. 


Shirley MacLaine wears the 
most costly wardrobe in movie 
history in “What a Way to Go!” 
with 72 different costumes de- 
signed by Oscar-winning Edith 
Head at a combined cost of more 
than $500,000. She has a match- 
ing coiffure for each wardrobe 
change designed by famed hair 
stylist Sydney Guilaroff. 


In addition Miss MacLaine 
wears $3,000,000 worth of jewels 
from the Harry Winston, Inc., 
collection and furs valued at an 
additional $200,000. 


Besides having the arduous 
task of changing costumes and 
hair styles so many times, Shir- 
ley MacLaine also has quite a 
challenge in the range of emo- 
tions of her part. She portrays 
her role as Louisa as a 12-year- 
old, a 17-year-old, and _ pro- 
gressively later, as the wife of 
five of her six leading men. Her 
role is the longest, most taxing 
and most glamorous of her high- 
ly successful career. 


“What a Way to Go!” was 
filmed by three-time Academy 
Award cinematographer Leon 
Shamroy, who roamed his cam- 
eras over 78 specially designed 
sets built under the guidance of 
Supervising Art Director Jack 
Martin Smith and Ted Haworth, 
art director for the picture. 
Walter Scott was responsible for 
the set decorations. Both Smith 
and Scott were among the Oscar 
winners in this year’s awards. 


at the 


Re SENN: Theatre. The lavish CinemaScope, De Luxe 
coler comedy boasts of one of the greatest all-star casts ever assembled, including Shirley 
MacLaine, Paul Newman, Robert Mitchum, Dean Martin, Gene Kelly, Bob Cummings 


Shirley MacLaine with Robert Mitchum, one of her five husbands 
in the CinemaScepe-De Luxe color comedy, “What a Way to Go!,” 
a joint production of APJAC-Orchard and 20th Century-Fox which 
also stars Paul Newman, Dean Martin, Gene Kelly, Bob Cummings 


and Dick Van Dyke. 


Loves Them All 


Paul Newman, on the set of 
“What a Way to Go!” at 20th 
Century-Fox, was asked what 
his favorite role was. 


“I’m always being asked that 
question, and I have a stock an- 
swer: If you had a dozen chil- 
dren and someone asked you 
which was your favorite—what 
would you say?. You love them 
all. Well, I feel the same way 
about my roles—if I didn’t love 
them, I wouldn‘t do them.” 


Newman plays one of the hus- 
bands of Shirley MacLaine in the 
APJAC-Orchard CinemaScope, 
De Luxe color production which 
also stars Robert Mitchum, Dean 
Martin, Gene Kelly, Bob Cum- 
mings and Dick Van Dyke, 


Fasy-Going Dean Martin One 
of Busiest Hollywood Stars 


For an actor who gives the 
appearance of being always cas- 
ual and relaxed, Dean Martin is 
undoubtedly one of the busiest 
stars in Hollywood—and one of 
the most versatile. He’s soon to 
be seen in the CinemaScope, De 
Luxe color romantic comedy, 
“What a Way to Go!” in which 
he appears as one of Shirley 
MacLaine’s five husbands. 

Martin took over the “What a 


Dean Martin plays one of the 
five husbands of Shirley Mac- 
Laine in “What a Way to Go!,” 
an APJAC-Orchard Cinema- 
Scope-DeLuxe color production 
for 20th Century-Fox release. 
Mat 1D 
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Way to Go!” assignment after 
having completed his role in 
“Four for Texas” and fulfilled 
club engagements in Las Vegas. 
And he has to look forward to 
another film — “Robin and the 
Seven Hoods”—some TV shows, 
nightclub and recording engage- 
ments—not to mention some time 
for golf. 


The popular star made his 
switch from typical Martin roles 
featuring songs, wise cracks and 
pretty girls when he played his 
first dramatic role at 20th Cen- 
tury-Fox in “The Young Lions” 
in 1958. As a singer he met 
Jerry Lewis at the 500 Club in 
Atlantic City, teamed with him 
on a nightclub tour which land- 
ed them in Los Angeles, where 
Hal Wallis caught their act and 
signed them to a screen contract 
which started with “My Friend 
Irma” in 1949. 


Eight years and 16 pictures 
later, the team of Martin and 
Lewis dissolved. Since “The 
Young Lions” Martin has been 
going great guns as a single in 
everything from straight dra- 
matic roles to light, sophisticat- 
ed comedies, breezy musicals and 
comedy whodunnits. 


“What a Way to Go!” marks 
his 32nd film. In this APJAC- 
Orchard production, Martin is 
co-starred with Paul Newman, 
Robert Mitchum, Gene Kelly, 
Bob Cummings and Dick Van 
Dyke, as well as with Shirley 
MacLaine. 20th Century-Fox is 
releasing the CinemaScope, De 
Luxe color attraction, produced 
by Arthur J. Jacobs and directed 
by J. Lee Thompson. 


Mat 2A 


Paul Newman co-stars with Shir- 
ley MacLaine, Robert Mitchum, 
Dean Martin, Gene Kelly, Bob 
Cummings and Dick Van Dyke in 
“What a Way to Go!,” an 
APJAC-Orchard production for 
20th Century-Fox release filmed 
in CinemaScope and De Luxe 
color. Mat 1B 


Shirley MacLaine Rated First 
Among World's Comediennes 


“She’s the finest comedienne 
and one of the finest actresses in 
the world today,” says J. Lee 
Thompson, who directed Shirley 
MacLaine in the wacky comedy, 
“What a Way to Go!” in which 
Shirley co-stars with Robert Mit- 
chum, Paul Newman, Dean Mar- 
tin, Gene Kelly, Bob Cummings 
and Dick Van Dyke. This 
APJAC - Orchard picture, pro- 
duced by Arthur P. Jacobs for 
20th Century-Fox release in 
CinemaScope and De Luxe color, 
opens..... attnent.. . Theatre. 

Shirley has no doubt the best 
chance in her motion picture life 
to prove Thompson is right, 
since her role has an exception- 
ally wide range of emotions. 
She’s seen as a 12-year-old, a 
17-year-old and later as the wife 
of Mitchum, Newman, Martin, 
Kelly and Van Dyke. 

What’s more, the role is the 
most glamorous of her career, 
with some 70 changes of ward- 
robe, designed by Academy-win- 
ner Edith Head, and coiffures to 
match by Sydney Guilaroff. In 
addition, there are the $3,500,000 
worth of Harry Winston jewels 
to enhance the glamour of her 
outfits. 

In the brief span of 10 years, 
Shirley has made 17 pictures, 
starting with Hitchcock’s “The 
Trouble with Harry.” She’s more 
than proved her talent, winning 
three nominations for the Oscar 
—‘Some Came Running,” “The 
Apartment” and “Irma la Douce” 
— and the Hollywood Foreign 
Press Assn. award for “outstand- 
ing versatility and original in- 
terpretation in the acting field” 
in 1958. 


Shirley started out as a dancer 
having been “discovered” when 
she went on for Carol Haney in 
the Broadway hit, ‘Pajama 
Game” after Miss Haney injured 
an ankle. Unlike most stars, she 
was not typed in musicals and 
dancing roles in Hollywood, hav- 
ing not appeared in a real musi- 
cal until ‘“Can-Can,” her ninth 
picture. 


Her sense of humor is infec- 
tious and well known. She call8 
her role in “Around the World 
in 80 Days” that “Hindu-Scotch- 
Irish princess” and says, “It was 
the greatest achievement of my 
life in a way, because I just stood 
around doing nothing. Everyone 
who knows me knows it was 
hysterical—I never stand still!” 

That pixie quality is said to 
come through hilariously in 
“What a Way to Go!” 


“The marvelous thing about 
the picture,” she says, “is that 
we spoof everything—Hollywood 
movie stars and _ premieres, 
small-time entertainers, small- 
town girls and boys, the rich and 
richer, amateur farmers, modern 
art—you name it and we spoof 
tt. 

Shirley announced that when 
she finished the picture, she was 
going on an indefinite extended 
vacation and she had no idea 
what she’d do next. It didn’t take 
her long to make up her mind. 
Before “What a Way to Go!” 
was ready for release, she was 
back on the 20th Century-Fox 
lot starring in another comedy, 
“John Goldfard, Please Come 
Home,” for her producer-hus- 
band Steve Parker. 


Robert Mitchum Accepts 
Role Inspite of Tax Loss 


Robert Mitchum, who always 
proclaims he’s an actor only be- 
cause he doesn’t know any other 
job at which he “can make so 
much dough by doing so little,” 
practically worked for nothing 
in his co-starring role with Shir- 
ley MacLaine in the APJAC-Or- 
chard production of “What a 
Way to Go!” which 20th Century- 
Fox is releasing. 


Why did he take the role then? 


“Four reasons,” said Bob 
tersely. “I liked this way-out, 
erazy story. I liked the part— 
for once I didn’t do anything 
more dangerous than have a 
run-in with a mad bull. Most of 
all I couldn’t turn down the 
chance to work with Director J. 
Lee Thompson and Shirley Mac- 
Laine.” 


“What a Way to Go!” is a 
$5,000,000 CinemaScope color 
film in which Mitchum plays the 
richest tycoon in the world and 
the third husband of Shirley 


MacLaine, with Paul Newman, 
Dean Martin, Gene Kelly and 
Dick Van Dyke playing other 
hosbends at various times in her 
ife. 

Actually Mitchum received his 
usual six-figure salary for his 
appearance in “What a Way to 
Go!” But, as he explained: 


“What with ‘The List of 
Adrian Messenger,’ ‘Rampage’ 
and ‘Man in the Middle’ all done 
in the same year, the old Income 
Tax guys get more than I do out 
of this deal.” 


Mitchum reaches the milleni- 
um as far as his screen roles go 
in “What a Way to Go!,” his 
57th movie. From cowboy to the 
richest tycoon in the world, the 
role he plays with Shirley Mac- 
Laine as the wife he pampers, 
Bob comes on in white tie and 
tails and, in the fantasy sequence 
which is part of Shirley’s imagi- 
nation, he throws the most ele- 
gant party in the world in his 
swank Fiith Avenue penthouse. 


Van Dyke and MacLaine 
Paired in Wacky Comedy 


Dick Van Dyke has been 
named by the Hollywood Wom- 
en’s Press Club as the “most co- 
operative actor of the year.” He 
didn’t find it difficult to live up 
to this title when Shirley Mac- 
Laine proposed to him in “What 
a Way to Go!” He accepted will- 
ingly and became Shirley’s first 
husband in this APJAC-Orchard 
production which 20th Century- 
Fox is presenting starting ..... 
at theskeacet Theatre. 


Four other stars—Paul New- 
man, Robert Mitchum, Dean 
Martin and Gene Kelly—follow 
Van Dyke as Shirley’s husbands 
in this CinemaScope, De Luxe 
color comedy which was produced 
by Arthur P. Jacobs and directed 
by J. Lee Thompson. In addition, 
Shirley has a psychiatrist-suitor 
in the person of Bob Cummings. 


In “What a Way to Go!” Dick 
portrays an all-time relaxing 
champion who turns into a hu- 
man dynamo. And in so doing, 
he shows what he actually is, 
since he sings, dances, acts, is a 
versatile comedian, magician, 
painter, sculptor, interior decora- 
tor, sports car enthusiast and 
camera bug. 


The film marks his third star- 


ring screen role—his two pre- 
vious ones being in “Bye, Bye, 
Birdie” and the forthcoming 
“Mary Poppins.” All of his films 
had to be sandwiched in between 
his TV schedule as star of “The 
Dick Van Dyke” show. 

Van Dyke was born in West 
Plains, Mo., and raised in Dan- 
ville, Il., where he proved his 
talent in school and civic theatre 
shows. After two years in the 
Air Force, he opened an adver- 
tising agency which lasted one 
year. Then he formed a duo with 
Philip Erickson touring with 
their comedy pantomime act, 
“The Merry Mutes,” for six 
years. 

Dick moved successively to At- 
lanta and New Orleans, where 
he had his own TV show, was 
signed to a TV contract in New 
York, where he did guest spots 
which led to his Broadway debut 
in “The Girls Against the Boys” 
and his big success in “Bye, Bye, 
Birdie.” 


Shirley MacLaine stars in the 
APJAC-Orchard and 20th Cen- 
tury-Fox comedy, “What a Way 
to Go!,” a CinemaScope-De Luxe 
color attraction opening 
at the 


Theatre. Mat 1A 


Fabulous Wardrobe 


In “What a Way to Go!” Shir- 
ley MacLaine has two wardrobes 
for each of her five husbands, 
Robert Mitchum, Paul Newman, 
Dean Martin, Gene Kelly and 
Dick Van Dyke. 

Seven-time Oscar winner 
Edith Head, who designed the 
outfits, explains: 

“The reason for the 72 out- 
fits is that Shirley has two for 
each husband, one for when they 
are poor and one for when they 
get rich. Except,” she added, 
“for the Bob Mitchum sequence. 
Since he plays the richest man 
in the world, Shirley has a rich 
and richer wardrobe for Bob.” 


Robert Mitchum is one of Shirley 
MacLaine’s five husbands in 
“What a Way to Go!,” an 
APJAC-Orchard production in 
CinemaScope and De Luxe color 
which 20th Century-Fox is re- 
leasing. Mat 1C 


Shirley MacLaine cuddles in the arms of Dick Van Dyke, who plays 
the first of her five husbands in the wacky comedy, “What a Way to 


Go!,” which opens on 


at the 


eee eee eee 


Theatre. The 


CinemaScope attraction in De Luxe color is a joint venture of 
APJAC-Orchard and 20th Century-Fox, produced by Arthur P. 
Jacobs and directed by J. Lee Thompson and presenting in other 
starring roles Robert Mitchum, Paul Newman, Dean Martin, Gene 


Kelly and Bob Cummings. 


Mat 2C 


Shirley MacLaine is seen with 
her beatnik artist husband Paul 
Newman in their garret in Paris 
in this scene from “What a Way 
to Go!,” a joint production of 
APJAC-Orchard and 20th Cen- 
tury-Fox in CinemaScope and 
De Luxe color. Mat 1H 


Paul Newman Wears Beard as 
“What a Way to Go!” Artist 


Shirley MacLaine took one look 
at co-star Paul Newman when 
he appeared on the set to start 
his role with her in “What a Way 
to Go!” and said: 

“IT expect to be tickled to 
death.” 

She wasn’t thinking of her 
comedy role in the APJAC-Or- 
chard production for 20th Cen- 
tury-Fox release, but of the fact 
that Newman was wearing a 
beard. But it has been reported 
that audiences will be tickled to 
death by the hilarious scenes be- 
tween Shirley and Paul in Paris 
where she discovers him as a 
dedicated, but poor artist, who 
sometimes drives a taxicab in 
order to eat. 

Newman wasn’t allowed to 
wear the beard in “The Prize,” 
his last film. But he conferred 
with producer Arthur P. Jacobs 
and director J. Lee Thompson of 
“What a Way to Go!” and they 
decided the beard fitted Paul’s 
role as Shirley’s artist husband. 


Women Do Dress to Please 
Mien, Says Noted Designer 


Edith Head, seven times an 
Osear winner and 25 times a 
nominee, firmly believes man’s 
greatest status symbol is his 
wife and that women dress for 
men. She proves both points in 
“What a Way to Go!” in which 
she has Shirley MacLaine 
gowned as each of her five hus- 
bands would like her to be and 
as they can afford her to be— 
and, in the fantasy sequences 
with each husband, as they both 
imagine she would be. 

Shirley’s five husbands — and 
one suitor who didn’t reach the 
altar—are Robert Mitchum, Paul 
Newman, Dean Martin, Gene 
Kelly, Bob Cumming’s and Dick 
Van Dyke in this joint venture 
of APJAC-Orchard and 20th 
Century-Fox produced by Arthur 
P. Jacobs and directed by J. Lee 
Thompson. 

The CinemaScope and De Luxe 
color used in the picture enhance 
Shirley’s 72-outfit wardrobe that 
ranges from blue jeans to dia- 
mond-studded gowns, from bi- 
kinis to nighties, from way-out 
beatnik type dresses to hand- 
somely conservative suits. 

The result is a panorama of 
high and low fashion that will 
delight and astonish all audi- 
ences. There is an imaginative 
bedtime series of nightgowns 
that go from short to shorter, 
all somewhat exaggerated for 
the fantasy sequence, 

There is a series of elegant 


Mitchum. 


evening gowns deliberately de- 
signed to match the $3,500,000 
worth of Harry Winston gems 
Shirley wears: an emerald satin 
to match a priceless emerald 
necklace; an antique Persian 
gold tapestry gown bordered in 
luxurious sable to go with a 
Persian gold and canary diamond 
necklace; a bronze glitter-lace, 
Goya-type gown with some In- 
dian jewels; the first and only 
red patent leather gown for the 
ruby gems; and the “diamond 
dress”—which took six beaders 
10 eight-hour days to bead with 
85,000 silver-cut crystals, 6,500 
diamond-cut crystals and 2,000 
crystal teardrop beads—to match 
Winston diamonds worth $2,- 
500,000. 

An all-pink gown and pink fox 
cape, a jonquil chiffon with jon- 
quil-dyed fox fur, a flame-orange 
peau d’ange sheathe with match- 
ing ostrich fringe and a backless 
white gown with backless white 
mink stole are among the other 
fashions, as startling as they are 
beautiful. 

There are abstract hand-paint- 
ed gowns in the sequence with 
artist-husband Newman, since 
his wife must dress as an exten- 
sion of his art. And there are 
“His and Hers” matching out- 
fits for Shirley and Bob Mitchum 
in the fantasy sports sequence, 
jointly designed by Miss Head 
for Shirley and Moss Mabry for 


Cristiano’s caricature shows Shirley MacLaine who gets progressive- 


ly richer and richer as she becomes involved with these six men 


in “What a Way to Go!,” a wacky comedy in CinemaScope and 


De Luxe color which opens 


at the Theatre. The 


men are, at the top, Robert Mitchum, Dick Van Dyke and Dean 
Martin; under her elbow, Gene Kelly; and, seated, Paul Newman 
and Bob Cummings. Shirley marries five of these men in the pro- 
duction which is a joint venture of APJAC-Orchard and 20th Cen- 
tury-Fox. Arthur P. Jacobs produced and J. Lee Thompson directed 
from a screenplay by Betty Comden and Adolph Green who also 


wrote the lyrics for the songs composed by Jule Styne. 


Mat 2D 


The brown beard is a rounded 
Van Dyke, not a long “Smith 
Brothers” type, and Newman 
claims wife Joanne Woodward 
likes it. 

In “What a Way to Go!”—a 
$5,000,000 CinemaScope, De Luxe 
color production — Newman is 
just one of the husbands of Shir- 
ley MacLaine. Another one is 
played by Dean Martin, who, in- 
stead of having a beard, sports 
a luxuriant mustache in one se- 
quence. Shirley’s other husbands, 
however, are clean shaven—Rob- 
ert Mitchum, Gene Kelly and 
Dick Van Dyke—as is her suitor, 
Bob Cummings. 

Newman, like his co-star Shir- 
ley MacLaine, has been nomi- 
nated three times for an Acad- 
emy Award (“Cat on a Hot Tin 
Roof,” “The Hustler” and 
“Hud’’). He also made the list of 
the M.P. Heralds Top Ten Box 
Office stars, the Film Daily poll 
for best performance in 1963 
(“Hud”) and was named “fav- 
orite actor” of The Teenagers of 
America. 

Making his film bow in 1954 
in “The Silver Chalice,’”’ Newman 
has gone back to Broadway sev- 
eral times between movie parts, 
once in “The Desperate Hours,” 
later in “Sweet Bird of Youth” 
and most recently in “Baby Want 
a Kiss” with his wife Joanne 
Woodward. “What a Way to 
Go!” is his 19th movie. 


3: 


Gene Kelly is both co-star and 
choreographer of “What a Way 
to Go!,” an APJAC-Orchard pro- 
duction in CinemaScope and De 
Luxe color which 20th Century- 
Fox is releasing. Mat 1E 


- - Briefs - - 


Trust Bob Mitchum to wise- 
crack and break up the set of 
“What a Way to Go!” at 20th 
Century-Fox. 

It happened when Shirley 
MacLaine first walked out in 
the $8,500 “diamond dress” Edith 
Head designed for the APJAC- 
Orchard production. Shirley’s 
arms, neck, hands and the fabu- 
lous coiffure Sydney Guilaroff 
designed to go with the gown 
were festooned with $2,500,000 
worth of diamonds from Harry 
Winston, Inc. 

Everyone gasped in admira- 
tion, but Mitchum cracked: 

“Yes, but can she cook?” 

Mitchum is one of the co-stars 
of Shirley in the CinemaScope, 
De Luxe color comedy now show- 
ing at the..... Theatre. Others 
are Paul Newman, Dean Martin, 
Gene Kelly, Bob Cumming'ss and 
Dick Van Dyke. 


* * * * 


Nelson Riddle wrote the back- 
ground score for “What a Way 
to Go!”’, the wacky comedy from 
APJAC-Orchard and 20th Cen- 
tury-Fox which is now playing 
at the Theatre. 

The CinemaScope De Luxe col- 
or comedy, which stars Shirley 
MacLaine, Paul Newman, Robert 
Mitchum, Dean Martin, Gene 
Kelly, Bob Cummings and Dick 
Van Dyke, was written by Betty 
Comden and Adolph Green who 
also wrote several new songs for 
the film. 

Riddle, who is responsible for 
the musical backing of some of 
the country’s top recording art- 
ists, including Ella Fitzgerald 
and Frank Sinatra, has composed 
a number of movie scores. 


Gene Kelly is one of Shirley MacLaine’s five husbands in the “What 
a Way to Go!,” an APJAC-Orchard-20th Century-Fox production 
which also stars Paul Newman, Robert Mitchum, Dean Martin, Bob 
Cummings and Dick Van Dyke. Following a gala premiere at the 
N. Y. World’s Fair, the CinemaScope-De Luxe color comedy, pro- 
duced by Arthur P. Jacobs and directed by J. Lee Thompson, will 


at the 


eee eee ee AL LMT «ee eee seve 


open 


Theatre. 


Mat 2B 


Gene Kelly Doubles as Actor, 
Choreographer in New Comedy 


Gene Kelly not only co-stars 
with Shirley MacLaine and her 
four other “husbands” (Robert 
Mitchum, Paul Newman, Dean 
Martin and Dick Van Dyke) but 
also choreographed the numbers 
he and Shirley do in “What a 
Way to Go!” The CinemaScope, 
De Luxe color comedy, an 
APJAC-Orchard production re- 
leased by 20th Century-Fox, 
opens..... Cie Ayo See eer Theatre. 


“We’re having a ball in this 
contemporary romantic comedy,” 
says Kelly, who admitted he’s 
spoofing some of his own old 
“gvigantic” dance numbers. 
“We’re satirizing a famous sing- 
ing team, the lush sets of a fam- 
ous producer, the extravagant 
costumes of a certain designer.” 


The multi-talented Kelly won 
a nomination for “best actor” 
for “Anchors Aweigh” in 1945 
and an Honorary Oscar in 1951 
“In appreciation of his versatili- 
ty as an actor, singer, dancer, 
director, and especially, for his 
brilliant achievements in the art 
of choreography on film.” He is 
also famed as a producer-direc- 
tor of motion pictures and tele- 
vision and as a stage director. 
He has 27 other awards for his 
various professional activities. 


Kelly made his Broadway 
stage bow as one of the chorus 
boys back of Mary Martin when 
she sang “My Heart’ Belongs to 
Daddy” in “Leave It to Me.” He 
did his first dramatic stage role 
in Saroyan’s “The Time of Your 
Life,” at the same time direct- 
ing and dancing at the Diamond 
Horseshoe nightclub. 

In 1940, he attained Broadway 
stardom in “Pal Joey” from 
which he was signed to an MGM 
film contract. “For Me and My 


Gal” (1942) was his first film; 
“Take Me Out to the Ball Game,” 
his first film choreography cred- 
it; “On the Town,” his first co- 
direction job; “Invitation to the 
Dance,” his first director-chore- 
ographer stint; “The Happy 
Road,” his first producer-director 
job; “Gigot” (1962), his most 
recent film directing chore. 


Bob Cummings is the only one 
of the six male co-stars who does 
not get to marry Shirley Mac- 


Laine in the wacky comedy, 
“What a Way to Go!,” the 
APJAC-Orchard production in 
CinemaScope and De Luxe color 
for 20th Century-Fox release 
which opens ........... at the 
Theatre. 
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No Matter the Name. Bob 
Cummings Keeps Scoring 


Perennially popular Bob Cum- 
ming's chalks up his 105th screen 
role in “What a Way to Go!”, 
the wacky comedy in Cinema- 
Seope and De Luxe color in 
which he co-stars with Shirley 
MacLaine, Paul Newman, Rob- 
ert Mitchum, Dean Martin, Gene 
Kelly and Dick Van Dyke. and 


which is set to open........ at 
UMOet canoe eres Theatre. 
Bob’s parents named him 


Charles Clarence Robert Orville 
Cummings. When the Broadway 
stage wanted only British actors, 
Bob went to England, came back 
with the name “Blade Stanhope 
Conway” and landed in the Goth- 
am production of Galsworthy’s 
“The Roof.” When Hollywood 
beckoned in the form of a Texas 
role in “So Red the Rose,” Cum- 
ming's dropped the English mon- 
iker and became “Brice Hutch- 
ens” from deep in the heart of 
Texas. When the sagebrush roles 
thinned out, he returned to part 
of his own name, Robert Cum- 


mings. He disliked the formality 
of that name, and with his fabu- 
lously successful television ser- 
ies, “The Bob Cummings Show,” 
officially became Bob Cummings 
on TV, in films and on stage. 

Bob still lives up to one of 
his real names—Orville, in honor 
of Orville Wright, the pioneer 
aviator. He started to fly while 
still in knee pants and has been 
flying for 36 years, taught fly- 
ing to Army Air Force students 
during World War II, has raised 
thousands for charity by flying 
donors in his private Piper twin- 
engine plane and was given three 
aeronautical awards during 1963. 

In “What a Way to Go!” Bob 
plays a psychiatrist who woos, 
but does not win, Shirley Mac- 
Laine. The picture is a joint ven- 
ture of APJAC-Orchard and 20th 
Century-Fox, with Arthur P. 
Jacobs producing and J. Lee 
Thompson directing from a 
screenplay by Betty Comden and 
Adolph Green. 


Fabulous Sets Match 
Luxurious Wardrobe 
in Way -QOut Comedy 


Like Shirley MacLaine’s ward- 
robe, which reflects the financial 
status of her five husbands, the 
78 sets of “What a Way to Go!” 
reflect her from poor-to-rich and 
from rich-to-richer status. Since 
there is a fantasy sequence in 
the episodes with the different 
husbands, some of the sets mark 
a new high not only in extra- 
vagance, but in bizarreness. 

The wacky romantic comedy, 
a joint venture of APJAC-Or- 
chard and 20th Century-Fox in 
CinemaScope and De Luxe color, 
starring Shirley with Paul New- 
man, Robert Mitchum, Dean 
Martin, Gene Kelly, Bob Cum- 
mings and Dick Van Dyke, opens 
Herat cal at the ....,.. sheatre. 

The most fascinating sets were 
for the Gene Kelly sequence; the 
most difficult for the Paul New- 
man sequence; the most elabo- 
rate and expensive for the Rob- 
ert Mitchum episodes. 

The MacLaine-Kelly sequences 
range from a houseboat so small 
Shirley and Gene could hardly 
pass each other on its narrow 
deck; to a jet-age type liner, a 
huge ship with a 300-foot deck 
on which they do their Musical 
Extravaganza number; te a pink 
mansion where everything, in- 
cluding garden and pool, are 
pink; to a complete replica of the 
forecourt, box office and lobby of 
Grauman’s' Chinese Theatre 
where Shirley, all in pink, ar- 
rives in a pink Rolls Royce for a 
premiere. 

The MacLaine-Newman epi- 
sodes take place in Paris, with 
streets and garrets built on the 
lot. The studio wizards did what 
famed artist Picasso had said 
could, or at least, would not be 
done for several generations. 
They built machines that painted 
pictures, since Newman portrays 
a “sonic painter” who invents 
machines which translate sound 
into abstract paintings. 

It was this department which 
also constructed the most eye- 
popping prop in bedroom history 
—a champagne glass bed for the 
MacLaine - Mitchum sequence. 
The clear lucite bed stands 6 
feet, 6 inches high, is 8 feet, 6 
inches in diameter, and the stars 
had to climb a. specially con- 
structed double ladder to get 
into it. The hollow stem was filled 
with 60 gallons of ersatz bubbles 
on which a foam rubber mat- 
tress was floated. 

The champagne bed is only one 
of a series of fantastic creations 
for the scene in which Shirley 
imagines what it will be like to 
be married to the rishest tycoon 
in the world, played by Mitchum. 
Just as she imagines she wears 
a different gown to greet each 
guest she meets at Mitchum’s 
party for her, the home gets a 
different decor with each guest 
and change of gown. One is a 
diamond-and-crystal room _ to 
match her diamond-and-crystal 
gown, and 22 sets of crystal 
chandeliers were used in this se- 
quence. 


Dick Van Dyke plays the first of 
Shirley MacLaine’s five husbands 
in the wacky comedy, “What a 
Way to Go!,” a joint venture of 
APJAC-Orchard and 20th Cen- 
tury-Fox. The CinemaScope- De 
Luxe color attraction, which also 
stars Robert Mitchum, Paul 
Newman, Dean Martin, Gene 
Kelly and Bob Cummings, opens 
at the Theatre. 
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